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• The heritage of 90ties activism: 

Media: Poster campaigns, fliers, books and booklets, newsletters, zines 
Actions: Marches, blocades, protests in the streets, internet hacking, 
websites, guerilla broadcasting, digital photojournalism and videojournalism 

• New forms in the first decade of 21st century: 

Technologies: Mobile phones & social media (enabling citizen journalism) 
Transitions: Digital posters, hashtags 

Return of older media: Printed media: zines, posters 1 ; street art 
Actions: Occupy movement, performative events, cyberactivism 


1 “Poster is still performing it’s most important role as impactful and immediate carrier of political 
expression.” McQuiston 2015, p. 10. 



Media in Activism of 21st Century: 

traditional media meeting emerging technologies 


Digital: 

• Global networking and reach 

• Immediate calls for actions 

• Citizen journalism - always, everywhere 

Printed: 

• Media nostalgy 2 

• Advantage of “the permanence of print ” 3 


2 Wasielewski 2018. 

3 Occuprint group connected to the Occupy movement on Wall Street: setting print labs spreading 
knowledge about printing and the iconology of the movement and archiving all visual material. 
McQuiston 2015, p. 60. 



What is the role of drawing and graphic 
design within the current visual activism? 



0 ecu print portfolio, 2011 — 2012, USA 





1 Drawing as a social critique and a tool 
of raising awarness 


• Charlie Hebdo (est. 1960) 

• #JeSuisCharlie (2015) 

• Urban Jungle - City Life 2020 


Charlie Hebdo (est. I960), France 


t'HOrtMMIMI’ K'llH 3« 



Jiun, 2017 
± Riss, 2015 
71 Luz, 2015 



























#JeSuisCharlie (2015), worldwide 
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‘Be careful, they might have pens’ 



is. Dave Brown - The Independent; 2015 
71 Kianoush - Courrier International, 2015 
«■ Matt - The Telegraph, 2015 
<r\ Ruben L. Oppenheimer, 2015 
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Fud Magazine: Urban Jungle - City Life 2020. Views of a City 
in Current Illustration. (2020), Czech Republic 
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Jindrich Janicek, 2020 
H Marlene Krause, 2020 
± Yeye Weller, 2020 
Exhibition visual with illustration 
by Yeye Weller, 2020 



































2 Drawing as an education 


• Justine Sarlat: It’s Unfair! (2018) 

• Seed Magazeen (since 2019) 


Justine Sarlat: It's Unfair! Xao, Prague 2018. 
France/Czech Republic/Belgium 



































Jack Snelling, Lizzie Lomax: Seed Magazeen, 
since 2019, Great Britain 
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«■ Seed Magazeen cover, Issue 1,2019 
H Seed Magazeen cover, Issue 2,2019 
± How Worms Work, Issue 2,2019 















Jack Snelling, Lizzie Lomax: Seed Magazeen, 
since 2019, Great Britain 
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«■ Seed Magazeen cover, Issue 3, 2020 
H Enclosed poster for Issue 3,2020 
± Jack Snelling: A Is fora Worm, 2019 





















3 Drawing as a document and visual memory 


• Savage Messiah (2005—2009, 2012—2013) 

• Pyongyang: A Journey in North Korea (2004) 

• Creative Memory of the Syrian Revolution (est. 2013) 


Laura Oldfield Ford: Savage Messiah 
(2005—2009,2012—2013), Great Britain 
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Savage Messiah, book anthology, 2011 
<r\ Savage Messiah, zine issue no. 8 
± Savage Messiah, zine, 2006 
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Guy Delisle: Pyongyang: A Journey in North Korea 
(2004), Canada 
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Creative Memory of the Syrian Revolution 
(est. 2013), www.creativememory.org 
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Creative Memory of the Syrian Revolution 
website homepage 

Mir Suhail Qadiri: Syrian Refugees, 2020 
H Hossam Saadi: Al-Suwayda, 2020 





















4 Drawing as a counter-narrative 


• Stop the War Coalition (est. 2001) 

• Sarah Maple: I Love Orgasms (2008) 

• Valentine Gallardo: Girl, Here Is a Sword For You (2019) 


Stop the War Coalition (est. 2001), Great Britain 




















Sarah Maple: / Love Orgasms (2008), Great Britain 





Valentine Gallardo: Girl, Here Is a Sword For You 
(2019), Belgium/Czech Republic 








5 Drawing as an expression of solidarity 
and fundraising 


• The Hurricane Poster Project (2005) 

• Santa’s Ghetto in Betlehem (2007) 

• Tara Booth: Refugee Crisis, Black Lives Matter, Sale 4 Australia, (2019—2020) 



The Hurricane Poster Project (2005), USA 




is. Scott Thares, 2005 
± Laurie Demartino, 2005 
7 i John Foster, 2005 
















Banksy & Pictures On the Walls: Santa's Ghetto in 
Betlehem (2007), Great Britain/Israel/Palestine 





Banksy on the Israeli/Palestine border 
wall, Betlehem 2007 
± Banksy, 2007 
71 Banksy, 2007 

Santa's Ghetto squat art concept store 
in Betlehem, 2007 

<r\ Blu on the Israeli/Palestine border wall, 
Betlehem 2007 






















Tara Booth: Refugee Crisis, Black Lives Matter, 
Sale 4 Australia, (2019—2020), USA 
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Sale 4 Australia, 2020 
±71 Blanket and Jacket, donations to Black 
Lives Matter initiatives, 2020 
<r\ Sale for support in migration crisis, 2019 


code ; rffugee'crzsis 





6 Drawing bringing communities together 


• ISBN Gallery Budapest (est. 2017) 

• The Millionaires Club Leipzig (since 2013) 

• Zine Happening Ghent (since 2014) 


ISBN bookshop, gallery and zine archive in Budapest 
(est. 2017), Hungary 




ISBN bookshop 

71 Beata Istvanko, curator and founder 
of ISBN 

<r\ ISBN bookshop and gallery 






























The Millionaires Club Leipzig 
(since 2013), Germany 
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<6 Anna Haifisch: The Millionaires Club 
visual identity, 2018 

<r\ Cartoonist and publisher Gosha Elaev 
speaking about new Russian comics, 2019 
71 The Millionaires Club test 2019 
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Les VoiZines: Zine Happening Ghent 
(since 2014), Belgium 




Zine Happening 2020 
± Zine Happening 2019 
71 Zine Happening 2019 























7 Drawing as a call for action 


• Shephard Fairy: HOPE (2008) 

• The United Unknown: NOPE (2013) 

• Laura Oldfield Ford: Occupy the Yuppie Dromes (2009) 


Shephard Fairy: HOPE (2008), USA 













The United Unknown: NOPE (2013), USA 






Laura Oldfield Ford: Occupy the Yuppie Dromes 
(2009), Great Britain 











8 Drawing as a visual identity of protest 


• Alshaab Alsori Aref Tarekh (since 2011) 

• Dan Perjovschi: Save Rosia Montana (2013) 

• Jean Jullien: Peace for Paris (2016) 


Alshaab Alsori Aref Tarekh (since 2011), Syria 








j jSZto) 


Alshaab Alsori Aref Tarekh, 2011 
Alshaab Alsori Aref Tarekh, 2011 
71 Alshaab Alsori Aref Tarekh, 2011 











Dan Perjovschi: Save Rosia Montana 
(2013), Romania/France 





K Save Rosia Montana protest in Paris, 2013 
± Dan Perjovschi during Save Rosia Mon¬ 
tana protest in Bucharest, 2013 
71 Dan Perjovschi, 2013 
Dan Perjovschi, 2013 
^ Dan Perjovschi, 2013 
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Jean Jullien: Peace for Paris (2016), France 





9 Drawing as an appropriation 
of the public space 


• The Arab Spring (2011) 

• Occupy Gezi (2013) 

• Sao Paulo World Cup Protests (2013—2014) 


The Arab Spring graffiti (2011), Tunisia, Egypt 




Zoo Project: Freedom Tunis, Tunisia 2011 
± Bahia Shehab: The Blue Bra, Cairo, 

Egypt 2011 

<6 Zoo Project: The Sprouting of Revolution¬ 
ary Fists, Tunisia 2011 
<r\ El-Teneen: The King Is Down, Cairo, 

Egypt 2011 
























Occupy Gezi Park graffiti (2013), Turkey 














BijaRi: Lambe, Lambe campaign 
(2013—2014), Brazil 
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Drawing as a visual activism 


Direct: 

• Provoking, supporting and driving protests 

• Showing solidarity and fundraising money 

• Raising awarness, spreading critics 

• Appropriating public space 

• Calling for action 

• Educating 

Indirect: 

• Documenting and mapping 

• Avoiding exploitative stereotypes 

• Creating communities 

• Offering space for topics excluded from the official art world 
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